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title : Specimen of the  Nomenclature Grotesque

work : project for diploma 
date : december 2022
format : 190 x 495 mm
paper : 100gr
description : perforation classify
printing : laser
typography : Nomenclature Grotesque  













Nomenclature Grotesque aims to 
be a typeface that returns to the 
roots of typography with a typeface 
whose functionality takes prece-
dence over form. 

It goes against the grain of 
the current movement in 
which designers seek to 
ornament their typefaces 
to assert their identity, 
which often has the corol-
lary of making them unrea-
dable in smaller sizes. 

The aim is to create a synthetic 
typeface and to create an equivalent 
of the DNA of typography, which is 
transparent and without
 a marked identity. 

This font has a single 
medium weight and its 
legibility is optimised 
from five points upwards 
for use in nomenclature, 
packaging notices, admi-
nistrative documents 
and product descriptions.
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title : Nomenclature Grotesque typography

work : project for diploma, typography
date : décember 2022
format : –
paper : –
description : typography optimised for 5pt
printing : –
typography : Nomenclature Grotesque  
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typeface  1 style  médium



Good taste is wrongly dismissed to-
day as obsolete, because the average 
person, seeking to assert his or her so-
called personality, prefers his or her 
own particular form to the objective 
standard of taste. In a typographic mas-
terpiece, the artist’s signature is erased. 

Many people praise as a personal style small, 
insignificant and sometimes even harmful 
peculiarities, the use of a single typeface for 
example, whether grotesques or the particular 
forms of the nineteenth century, a predilection 
for certain mixtures of typefaces, or the appli-
cation of rules of greater apparent boldness, 
for example the use of a single typeface for an 
entire work, even a complex one, etc. 

In a typographic masterpiece, the artist’s signature is erased. 
Many people praise as a personal style small, insignificant and 
sometimes even harmful peculiarities, the use of a single type-
face for example, whether grotesques or the particular forms 
of the nineteenth century, a predilection for certain mixtures 
of typefaces, or the application of rules of greater apparent 
boldness, for example the use of a single typeface for an entire 
work, even a complex one, etc. A personal typeface is a defec-
tive typeface. Perfect typography is based on perfect harmony 
of all parts. So we must learn and teach what is harmonious. 
Harmony depends on choosing the right ratios or proportions. 

In a typographic masterpiece, the artist’s signature is erased. Many 
people praise as a personal style small, insignificant and sometimes 
even harmful peculiarities, the use of a single typeface for example, 
whether grotesques or the particular forms of the nineteenth century, 
a predilection for certain mixtures of typefaces, or the application of 
rules of greater apparent boldness, for example the use of a single 
typeface for an entire work, even a complex one, etc. A personal type-
face is a defective typeface. Perfect typography is based on perfect 
harmony of all parts. So we must learn and teach what is harmonious. 

Harmony depends on choosing the right ratios or proportions. Good taste and perfect typography are impersonal. 
Good taste is wrongly dismissed today as obsolete, because the average person, seeking to assert his or her 
so-called personality, prefers his or her own particular form to the objective standard of taste. In a typographic 
masterpiece, the artist’s signature is erased. Many people praise as a personal style small, insignificant and 
sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the 
particular forms of the nineteenth century, a predilection for certain mixtures of typefaces, or the application of 
rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex 
one, etc. A personal typeface is a defective typeface. Perfect typography is based on perfect harmony of all parts. 
So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. 
Good taste and perfect typography are impersonal. Good taste is wrongly dismissed today as obsolete, because 
the average person, seeking to assert his or her so-called personality, prefers his or her own particular form to 
the objective standard of taste. In a typographic masterpiece, the artist’s signature is erased. Many people praise 
as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for 
example, whether grotesques or the particular forms of the nineteenth century, a predilection for certain mixtures 
of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for 
an entire work, even a complex one, etc. A personal typeface is a defective typeface. Perfect typography is based 
on perfect harmony of all parts. So we must learn and teach what is harmonious. Harmony depends on choosing 
the right ratios or proportions.

Good taste is wrongly dismissed today 
as obsolete, because the average person, 
seeking to assert his or her so-called 
personality, prefers his or her own par-
ticular form to the objective standard of 
taste. In a typographic masterpiece, the 
artist’s signature is erased. 

Many people praise as a personal style small, in-
significant and sometimes even harmful peculia-
rities, the use of a single typeface for example, 
whether grotesques or the particular forms of 
the nineteenth century, a predilection for certain 
mixtures of typefaces, or the application of rules 
of greater apparent boldness, for example the 
use of a single typeface for an entire work, even 
a complex one, etc. 

In a typographic masterpiece, the artist’s signature is erased. 
Many people praise as a personal style small, insignificant and 
sometimes even harmful peculiarities, the use of a single type-
face for example, whether grotesques or the particular forms 
of the nineteenth century, a predilection for certain mixtures 
of typefaces, or the application of rules of greater apparent 
boldness, for example the use of a single typeface for an entire 
work, even a complex one, etc. A personal typeface is a defective 
typeface. Perfect typography is based on perfect harmony of all 
parts. So we must learn and teach what is harmonious. Harmony 
depends on choosing the right ratios or proportions. 

In a typographic masterpiece, the artist’s signature is erased. Many 
people praise as a personal style small, insignificant and sometimes 
even harmful peculiarities, the use of a single typeface for example, 
whether grotesques or the particular forms of the nineteenth century, a 
predilection for certain mixtures of typefaces, or the application of rules 
of greater apparent boldness, for example the use of a single typeface 
for an entire work, even a complex one, etc. A personal typeface is a 
defective typeface. Perfect typography is based on perfect harmony of all 
parts. So we must learn and teach what is harmonious. 
Harmony depends on choosing the right ratios or proportions. Good taste and perfect typography are impersonal. 
Good taste is wrongly dismissed today as obsolete, because the average person, seeking to assert his or her 
so-called personality, prefers his or her own particular form to the objective standard of taste. In a typographic mas-
terpiece, the artist’s signature is erased. Many people praise as a personal style small, insignificant and sometimes 
even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of 
the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater apparent 
boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal typeface is 
a defective typeface. Perfect typography is based on perfect harmony of all parts. So we must learn and teach what 
is harmonious. Harmony depends on choosing the right ratios or proportions. Good taste and perfect typography 
are impersonal. Good taste is wrongly dismissed today as obsolete, because the average person, seeking to assert 
his or her so-called personality, prefers his or her own particular form to the objective standard of taste. In a typo-
graphic masterpiece, the artist’s signature is erased. Many people praise as a personal style small, insignificant and 
sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular 
forms of the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater 
apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal 
typeface is a defective typeface. Perfect typography is based on perfect harmony of all parts. So we must learn and 
teach what is harmonious. Harmony depends on choosing the right ratios or proportions.
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Good taste is wrongly dismissed today as obsolete, because the average person, seeking to assert his or her so-called personality, prefers his or her own particular form to the objective standard of taste. In a typographic masterpiece, 
the artist’s signature is erased.  Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth 
century, a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. In a typographic masterpiece, the 
artist’s signature is erased. Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth 
century, a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal typeface is a defective 
typeface. Perfect typography is based on perfect harmony of all parts. So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. In a typographic masterpiece, the artist’s signature 
is erased. Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, a predi-
lection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal typeface is a defective typeface. Perfect 
typography is based on perfect harmony of all parts. So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. Good taste and perfect typography are impersonal. Good taste is 
wrongly dismissed today as obsolete, because the average person, seeking to assert his or her so-called personality, prefers his or her own particular form to the objective standard of taste. In a typographic masterpiece, the artist’s 
signature is erased. Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, 
a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal typeface is a defective typeface. 
Perfect typography is based on perfect harmony of all parts. So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. Good taste and perfect typography are impersonal. Good taste 
is wrongly dismissed today as obsolete, because the average person, seeking to assert his or her so-called personality, prefers his or her own particular form to the objective standard of taste. In a typographic masterpiece, the artist’s 
signature is erased. Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, 
a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal typeface is a defective typeface. 
Perfect typography is based on perfect harmony of all parts. So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. Good taste is wrongly dismissed today as obsolete, because the 
average person, seeking to assert his or her so-called personality, prefers his or her own particular form to the objective standard of taste. In a typographic masterpiece, the artist’s signature is erased.  Many people praise as a personal 
style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, a predilection for certain mixtures of typefaces, or the 
application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. In a typographic masterpiece, the artist’s signature is erased. Many people praise as a personal style 
small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, a predilection for certain mixtures of typefaces, or the appli-
cation of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal typeface is a defective typeface. Perfect typography is based on perfect harmony of all parts. 
So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. In a typographic masterpiece, the artist’s signature is erased. Many people praise as a personal style small, insignificant and 
sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater 
apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. 

A personal typeface is a defective typeface. Perfect typography is based on perfect harmony of all parts. So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. Good taste and 
perfect typography are impersonal. Good taste is wrongly dismissed today as obsolete, because the average person, seeking to assert his or her so-called personality, prefers his or her own particular form to the objective standard of 
taste. In a typographic masterpiece, the artist’s signature is erased. Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques 
or the particular forms of the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex 
one, etc. A personal typeface is a defective typeface. Perfect typography is based on perfect harmony of all parts. So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. Good 
taste and perfect typography are impersonal. Good taste is wrongly dismissed today as obsolete, because the average person, seeking to assert his or her so-called personality, prefers his or her own particular form to the objective 
standard of taste. In a typographic masterpiece, the artist’s signature is erased. Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether 
grotesques or the particular forms of the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, 
even a complex one, etc. A personal typeface is a defective typeface. Perfect typography is based on perfect harmony of all parts. So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or 
proportions. Good taste is wrongly dismissed today as obsolete, because the average person, seeking to assert his or her so-called personality, prefers his or her own particular form to the objective standard of taste. In a typographic 
masterpiece, the artist’s signature is erased.  Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms 
of the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. In a typographic 
masterpiece, the artist’s signature is erased. Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms 
of the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal 
typeface is a defective typeface. Perfect typography is based on perfect harmony of all parts. So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. In a typographic master-
piece, the artist’s signature is erased. Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the 
nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal typeface is 
a defective typeface. Perfect typography is based on perfect harmony of all parts. So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. Good taste and perfect typography are 
impersonal. Good taste is wrongly dismissed today as obsolete, because the average person, seeking to assert his or her so-called personality, prefers his or her own particular form to the objective standard of taste. In a typographic 
masterpiece, the artist’s signature is erased. Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms 
of the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal 
typeface is a defective typeface. 

Good taste is wrongly dismissed today as obsolete, because the average person, seeking to assert his or her so-called personality, prefers his or her own particular form to the objective standard of taste. In a typographic masterpiece, the 
artist’s signature is erased.  Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, 
a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. In a typographic masterpiece, the artist’s signature 
is erased. Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, a predilection 
for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal typeface is a defective typeface. Perfect typography 
is based on perfect harmony of all parts. So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. In a typographic masterpiece, the artist’s signature is erased. Many people praise as a 
personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, a predilection for certain mixtures of typefaces, or the 
application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal typeface is a defective typeface. Perfect typography is based on perfect harmony of all parts. 
So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. Good taste and perfect typography are impersonal. Good taste is wrongly dismissed today as obsolete, because the average 
person, seeking to assert his or her so-called personality, prefers his or her own particular form to the objective standard of taste. In a typographic masterpiece, the artist’s signature is erased. Many people praise as a personal style small, 
insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules 
of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal typeface is a defective typeface. Perfect typography is based on perfect harmony of all parts. So we must learn and 
teach what is harmonious. Harmony depends on choosing the right ratios or proportions. Good taste and perfect typography are impersonal. Good taste is wrongly dismissed today as obsolete, because the average person, seeking to assert 
his or her so-called personality, prefers his or her own particular form to the objective standard of taste. In a typographic masterpiece, the artist’s signature is erased. Many people praise as a personal style small, insignificant and sometimes 
even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, 
for example the use of a single typeface for an entire work, even a complex one, etc. A personal typeface is a defective typeface. Perfect typography is based on perfect harmony of all parts. So we must learn and teach what is harmonious. 
Harmony depends on choosing the right ratios or proportions. Good taste is wrongly dismissed today as obsolete, because the average person, seeking to assert his or her so-called personality, prefers his or her own particular form to the 
objective standard of taste. In a typographic masterpiece, the artist’s signature is erased.  Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether 
grotesques or the particular forms of the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex 
one, etc. In a typographic masterpiece, the artist’s signature is erased. Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the 
particular forms of the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal 
typeface is a defective typeface. Perfect typography is based on perfect harmony of all parts. So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. In a typographic masterpiece, the 
artist’s signature is erased. Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, 
a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. 

A personal typeface is a defective typeface. Perfect typography is based on perfect harmony of all parts. So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. Good taste and perfect 
typography are impersonal. Good taste is wrongly dismissed today as obsolete, because the average person, seeking to assert his or her so-called personality, prefers his or her own particular form to the objective standard of taste. In a 
typographic masterpiece, the artist’s signature is erased. Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular 
forms of the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal type-
face is a defective typeface. Perfect typography is based on perfect harmony of all parts. So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. Good taste and perfect typography 
are impersonal. Good taste is wrongly dismissed today as obsolete, because the average person, seeking to assert his or her so-called personality, prefers his or her own particular form to the objective standard of taste. In a typographic 
masterpiece, the artist’s signature is erased. Many people praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of 
the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal typeface is 
a defective typeface. Perfect typography is based on perfect harmony of all parts. So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. Good taste is wrongly dismissed today as 
obsolete, because the average person, seeking to assert his or her so-called personality, prefers his or her own particular form to the objective standard of taste. In a typographic masterpiece, the artist’s signature is erased.  Many people 
praise as a personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, a predilection for certain mixtures of 
typefaces, or the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. In a typographic masterpiece, the artist’s signature is erased. Many people praise as a 
personal style small, insignificant and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, a predilection for certain mixtures of typefaces, or 
the application of rules of greater apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal typeface is a defective typeface. Perfect typography is based on perfect harmony of all 
parts. So we must learn and teach what is harmonious. Harmony depends on choosing the right ratios or proportions. In a typographic masterpiece, the artist’s signature is erased. Many people praise as a personal style small, insignificant 
and sometimes even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater 
apparent boldness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal typeface is a defective typeface. Perfect typography is based on perfect harmony of all parts. So we must learn and teach 
what is harmonious. Harmony depends on choosing the right ratios or proportions. Good taste and perfect typography are impersonal. Good taste is wrongly dismissed today as obsolete, because the average person, seeking to assert his 
or her so-called personality, prefers his or her own particular form to the objective standard of taste. In a typographic masterpiece, the artist’s signature is erased. Many people praise as a personal style small, insignificant and sometimes 
even harmful peculiarities, the use of a single typeface for example, whether grotesques or the particular forms of the nineteenth century, a predilection for certain mixtures of typefaces, or the application of rules of greater apparent bold-
ness, for example the use of a single typeface for an entire work, even a complex one, etc. A personal typeface is a defective typeface. 
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title : Internship report 2022

work : edition
date : june 2022
format : 200 x 270 mm
paper : grass paper, fluorescent green paper, PlanoJet 240gr
description : typography plotter laser cut
printing : laser
typography : Neue Machina, SangBleu Kingdom, Helvetica Neue 

















My concept is based on a set of 
abstract forms. These shapes are 
handmade to convey a human side, 
because like the shapes each per-
son is unique and is shaped by its 
course. 

These shapes symbolise 
diversity. The colours blue 
and orange are comple-
mentary colours, they 
reinforce each other and 
enhance each other. 

The poster is modular in the sense 
that it can be used on other media. 

The abstract forms that have 
become concrete in the form of a 
message relate to continuing edu-
cation, which allows you to gather 
and complete your experience.

p. 20

title : Formation continue 2023 – 24

work : poster
date : october 2022
format : 297 x 420 mm
paper : 150gr
description : letterpress cut paper
printing : plotter
typography : Custom font, Neue Haas Grotesk 





p. 22

title : Visit card, Jonas Zesiger 

work : visit card
date : octobre 2022
format : 85x55 cm
paper : 350gr
description : pantone metallic
printing : offset
typography : font custom   





p. 24

title : Schweiz, Suisse, Svizzera, Svizra brand

work : customised clothing
date : mars 2023
format : –
paper : –
description : silk-screen printed
printing : –
typography : Kannada Sangam   









p. 28

The concept is based on a grid of 
musical scores stylized in ultra 
graphic and repetitive elements 
such as lines, notes, signs and dots. 
These symbols also refer to the 
morse code language used in the 
composition.

I took the dynamic and 
rhythmic Galapagos type-
face as a typographic 
base and customised it to 
fit the grid. 

The colours chosen both refer to 
the summer sky, an orange for the 

setting sun and a dark blue for the 
festive night.

The A2 format, once 
opened, is transformed 
into a poster that can be 
hung on the wall just like 
the concert poster of our 
favourite artist.

title : Musique en été 2022 

work : poster/flyer
date : september 2022
format : 420 x 594 mm
paper : Novatec gloss 135 gr
description : simulate Pantone Darkblue C, Pantone Warmred C 
printing : laser, four-colour process
typography : Galapagos, Neue Haas Grotesk   









p. 32

title : Hiver à Sokcho, the movie

work : poster/flyer
date : january 2023
format : 297 x 420 mm
paper : 120gr
description : qualigraphy, painting, image processing, cutting
printing : plotter
typography : Minion Pro, Neue Haas Grotesk









p. 36

The aim is to represent the joy, 
music, dance and celebration that 
are at the heart of the festival. 

The stylized characters, 
half festival-goer and half 
local animal, not only sym-
bolize the energy of the 
festival, but also suggest 
that everyone is welcome 
at Mai au Parc. 

The illustrations refer to the relaxed, 
fun-loving and all-round nature of 
the festival. 

The colours evoke the nature of the 
park in spring and the freshness of 
the first beautiful days. 

The text mai au parc,  just 
like the festival, provides 
a framework and stability 
that allows festival-goers 
to enjoy themselves in 
a carefree manner.

title : Mai au parc 2023

work : poster
date : febuary 2023
format : 895 x 1280 mm
paper : 150gr
description : animal illustration
printing : plotter
typography : Moderat   
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title : List of Marcel Breuer works

work : poster
date : april 2023
format : 297 x 420 mm
paper : PlanoJET, 240gr
description : phosphorescent ink 
printing : silkscreen
typography : Neue Haas Grotesk   















Jonas Zesiger, april 2023


